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Abstract

Research Narration-Diaiog in Khon performance, case study of Kru Traipop
Soontornhoot It is a qualitative research. With the objective of studying history and
works of of Kru Traipop Soontornhoot Narration-Diaiog in Khon performance In the
way of Kru Traipop Soontornhoot In this regard, the research team will compile the 6
types of dubbing methods, which are Parkmung Parkrod Parkbanyai Parkbedtared
Parkchomdong Parkaoo. and the two methods of negotiation areNegotiate melody And
talks.

The results of the research were as follows. Kru Traipop Soontornhoot Was
the second son of a sergeant. Tarn Soontornhoot With her Aerjit Soontornhoot Born
on January 1, 1957 Kru Traipop Soontornhoot Learned how Voice-negotiations from
many teachers and seniors who majored in Khon Kru Chaleamchai Gomolpalin Kru
Prapran Sukontacrat Kru Seeree Hwangnaitram Kru Jarleand Vedkaseam Kru Pranya
Nittayasuwan Kru Prasart Tongalam Kru Kaseam Tongalam Kru Sumol Kamsiri Kru
Tanom Modetead and Kru Sombat Kaewsujalit. Kru Traipop Soontornhoot Has started
to dubbing - negotiations The first time in the fair Arts and Crafts students in 1971. At
the gymnasium when Sukrebtorntoonrang. In which dubbing Can be divided into
6 types as follows Parkmung Parkrod Parkbanyai Parkbedtared Parkchomdong Parkaoo.
But when it comes to classifying the melody of the dubbing, it can be divided into 3
melodies as follows. Or normal melody Which will consist of Melody 1. Dentamnong
Which will consist of Parkmung Parkrod Parkbanyai Parkbedtared. Melody?2.
Cromdongnai Including ParkCromdong In dubbing like this The voice actor will voice
the melody with Chom Dong Nai. In the first paragraph of all the dubbing in paragraph
2 and paragraph 3, it will be dubbing with a normal tune. Continue to dub like this.
Until the end of the script in that chapter. Melody 3. Aoopeinai In dubbing like this
The narrator will be dubbing too Parkdeantramnog And when dubbing until the last
paragraph of the script Therefore will dictate the melody of Acopeinai. As for the



negotiations Can be divided into 2 types: 1. Negotiate melody narrative is that the
pantomime feels unilateral Did not speak to anyone Indicating that What are you doing
What do you think is doing? 2. Negotiate melody. Negotiations like this are spoken in
an intonation. To make melodious Used to interact between the pantomime
actors.The dubbing-negotiation strategies are Voice actor-negotiator Must be practiced
well Both in terms of clear pronunciation Characters - diphthongs To be right With
dubbing - negotiations, which will lead to the mood of the pantomime actor It can be
said that If the male performer can communicate emotions well The audience will
therefore have a compliant mood. In this regard, the male performer will be able to
express emotions clearly Came from the voice actor — negotiations.
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